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CALENDAR,   1912-1913 
First  Semester 
September   16-17,   Monday-Tuesday,   General  Registration. 
November  28-29,  Thursday-Friday,  Thanksgiving  Recess. 
December  20-January  7,  Friday-Tuesday,  Holiday  Recess. 
January  27-30,  Monday-Thursday,  Semester  Examinations. 

Second  Semester 

February  4,  Tuesday,  Registration. 
February  19,  Wednesday,  Day  of  Prayer  for  Colleges. 
March  14-25,  Friday-Tuesday,  Spring  Recess. 
May  30,  Friday,  Memorial  Day. 

June  5,  6,  9,  Thursday,  Friday,  Monday,  Examinations. 

Commencement  Week,  June  8-12,  1913 

Sunday,  Baccalaureate  Sermon,   10:15  a.m.;   Sermon  before 

the  Christian  Associations,  7 :30  p.  m. 
Monday,  Conservatory  Graduation  Exercises,  8 :00  p.  ra. 
Summer  School,  1913 
June  17,  Tuesday,  to  August  1,  Friday. 
UHRICHSVILLE-DENNISON  BRANCH 
CALENDAR,   1912-13 
First  Semester 
September  8.    Inauguration  Sunday.    Address  by  President 

McMaster,  Musical  Program  by  the  Faculty. 
September  9-10.     Registration. 
November  9.     Close  of  First  Quarter. 
November  11.     Beginning  of  Second  Quarter. 
December  22  to  January  5.    Holiday  Recess. 
January  20  to  25.    Examinations. 

Second  Semester 
January  27.    Beginning  of  Third  Quarter. 
March  29.     Close  of  Third  Quarter. 
March  30  to  April  6.    Probable  Vacation  (dependent  upon 

vacation  in  public  schools). 
April  7.    Beginning  of  Fourth  Quarter. 
June  2  to  7.    Final  Examinations. 

Exact  dates  for  Recitals,  Final  Concert,  Recognition  Day» 
etc.,  announced  later. 

Summer  Term 
June  16,  Monday,  to  August  2,  Saturday. 
Sub-Studios  will  open  September  2.    Calendar  correspond- 
ingly earlier. 


AIM 

The  aim  of  the  Mount  Union-Scio  Conservatory  of  Music 
is  to  foster  a  love  for  the  best  music;  to  develop  skill  in 
rendering  the  same;  to  form  such  habits  of  industry  and 
perseverance,  such  painstaking  love  for  exact  truth,  such  con- 
sideration for  the  rights  of  others,  that  its  pupils  will  feel  its 
influence  for  the  remainder  of  their  lives;  and  in  these  ways 
to  exert  a  beneficent  influence  upon  the  entire  section  from 
which  it  draws  its  patronage. 

Connected  as  it  is  with  Mount  Union-Scio  College,  an 
institution  of  learning  founded  in  1846,  which  has  exerted  a 
tremendous  influence  in  the  development  of  thousands  of 
young  people,  this  Conservatory  of  Music  offers  advantages 
of  liberal  culture  not  to  be  found  in  schools  having  courses 
of  music  only. 


HERBERT  HUTCHINSON,  M.  Mus. 
Director  of  Conservatory 
Instructor  of  Voice  and  Piano 
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CONSERVATORY   FACULTY 

HERBERT  EDMUND  HUTCHINSON,  M.  Mus., 
Director,  Teacher  of  Piano,  Voice  and  Theory.  Graduate 
Pupil  of  Rudolph  Richter,  Pianist,  of  Berlin.  Graduate 
Teachers'  Course,  Voice  Culture  and  Singing,  Frank  H.  Tubbs, 
New  York  City.  Graduate  in  Singing,  Hugh  Owens,  Chicago. 
One  year's  study  with  Evan  Williams,  the  great  Welsh 
American  tenor.  In  all,  twenty  years'  experience  in  teaching. 
Several  years'  experience  in  supervising  music  in  public 
schools,  his  last  position  of  this  sort  being  in  Jackson, 
Tennessee,  where  he  remained  four  years.  Taught  in  the 
Southwestern  Baptist  University  two  years.  Taught  Voice 
and  Piano  in  Columbus  four  years.  Director  of  Music  in 
Scio  College  one  year.  Upon  its  union  with  Mount  Union 
College  he  remiined  in  Scio  another  year  as  Director  of  the 
Scio  Division  of  the  Conservatory.  His  work  there  gave 
great  satisfaction.  Under  his  leadership,  that  Conservatory 
had  two  most  prosperous  years.  Was  one  of  the  Vice- 
Presidents  of  the  Ohio  State  Music  Teachers'  Association 
during  the  past  year,  and  was  re-elected  to  that  office  for  the 
present  year. 


MISS  EFFA  ELLIS,  origi- 
nator of  the  Effa  Ellis  Key- 
board Harmony,  and  System  of 
Illustrated  Music  for  Children, 
will  have  charge  of  the  Normal 
work  of  this  school.  Will  visit 
the  school  two  or  three  times  a 
year,  lecturing,  giving  demon- 
strations, teaching.  The  work 
will  be  carried  on  by  the  Di- 
rector in  her  absence.  After 
her  address  before  the  State 
Music  Teachers'  Association, 
the  Buffalo  News  said  : 


"One  of  the  really  charming  visitors  to  the  New 
York  State  Music  Teachers  Convention  is  Miss  Effa 
Ellis,  of  Omaha,  Nebraska.  Yesterday  Miss  Ellis 
gave  a  talk  on  'Keyboard  Harmony'  which  made  every 
one  who  listened  to  her  desire  to  begin  at  once  to  take 
piano  lessons,  following  her  most  fascinating  method." 

Mr.    Harry   Detweiler,   the   great   critic,   had   this   to   say 
about  her  on  the  same  occasion: 

"Well,  Effa  Ellis  has  been  here  and  has  given  us  her 
rapid-fire  talk  on  Keyboard.  I  have  read  and  studied 
Richter,  Prout,  Bridges,  Rieman,  Jadassohn  and  many 
others  on  this  inexact,  clumsy  science  of  music — and 
so  has  Miss  Ellis,  don't  you  doubt  it — but  this  little 
woman  certainly  has  Effa  Ellised  the  lumbering  ele- 
phant and  made  him  step  as  lively  and  securely  as 
Jack-be-nimble.  We  find  that  children  of  seven,  under 
her  direction,  can  learn  to  read  notes  rapidly  (of 
course  rapidly ;  nothing  can  be  done  slowly  which 
represents  this  woman's  work), — also  learn  to  spell 
all  chords  and  learn  all  relative  length  values  of  notes 
in  an  hour  lesson.  Now  I  believe  her,  for  things  were 
presented  so  simply  and  clearly  that  even  we  adults 
got  most  of  it.  Miss  Ellis  can  talk  faster  than  my 
wife  and  her  12-year-old  niece  together, — and  the 
beauty  of  it  is  she  uses  words  to  clarify  her  subject. 
When  she  finished,  there  is  only  one  mystery,  and  that 
is,  Effa  Ellis.  She  has  more  of  the  simple  truth 
simplified  than  any  teacher  I've  ever  met.  There  is 
only  one  Effa  Ellis,  so  I  say.  Long  live  the  woman 
who  is  making  Omaha  famous." 

MISS  ZOE  PETER,  Violin. 
Studied  under  Franc  Zeigler  of 
Columbus,  and  Hugo  Kort- 
schak,  who  spent  several  years 
under  the  great  Bohemian 
teacher  of  the  violin,  Sevcik 
(Kubelik's  teacher).  Composi- 
tion under  Felix  Borowski,  the 
noted  composer.  Harmony  and 
Counterpoint  under  Dr.  Louis 
Falk  of  Chicago.  Graduated 
from  the  Chicago  College  of 
Music.  Has  had  five  years'  ex- 
perience in  teaching,  and  has 
done  quite  a  little  work  in 
concert. 


MISS  OLGA  SCHAU- 
WEKER.  Teacher,  of 
Piano,  Pipe  Organ  and 
Harmony.  Studied  in 
Cincinnati  Conservatory 
one  year,  Oberlin  Conser- 
vatory four  years,  one 
summer  in  Ypsilanti  Sum- 
mer School,  one  summer 
with  the  late  W.  H.  Sher- 
wood. Holds  Certificates 
from  Oberlin  in  Piano, 
Harmony,  Ear  Training 
and  Singing;  and  from 
Chautauqua  Summer 
School  in  Pedagogy,  Har- 
mony, Sight  Singing  and 
Chorus  Work.  Has  taught 
three  years  in  private 
studio,  two  years  as  Di- 
rector of  Music  in  the 
McGehee  College  for 
Girls,  and  two  years  as 
teacher  of  Piano  in  Win- 
throp  College  (State  Nor- 
mal), Rockhill,  S.  C.  Has 
also  held  numerous  posi- 
tions as  church  organist. 


MRS.  MARY  MORTLEY 
HAYES,  Mezzo  Soprano 
Teacher  of  Voice  Culture  and 
Singing.  Studied  with  W. 
Francis  Gates,  the  author  and 
composer ;  Anna  Allison  Jones, 
of  Chicago ;  Madam  Marie 
Hester,  former  grand  opera 
star ;  Eleanor  Stark  Stanley,  of 
New  York ;  Frank  Croxton,  the 
noted  Basso ;  Herbert  Edmund 
Hutchinson  while  in  Columbus; 
a  special  teachers'  course  under 
Frank  Herbert  Tubbs  of  New 
York.  Has  had  experience  as 
a  choir  and  chorus  director 
and  as  a  soloist.  Ten  years* 
experience  in  teaching  singing- 
Several  professional  singers  to 
her  credit. 


MISS  RUTH  LOUISE 
STAHL,  B.  Mus,  Pipe  Organ 
and  Piano.  Studied  Piano  with 
Mrs,  Frances  Hauser  Mooney 
of  Columbus,  Mr.  Chas.  E. 
Davis ;  Graduated  from  Mount 
Union  Conservatory  1908;  Post 
Graduate  1909;  Graduated  in 
Organ  1911  from  Prof.  K.  E. 
Runkle.  Is  now  a  student  of 
Arthur  Kraft,  organist  of  the 
Trinity  Cathedral  of  Cleve- 
land ;  is  now  organist  of  the 
First  Methodist  Episcopal 
Church  of  Alliance.  Ten  years* 
experience  as  a  teacher. 


MISS  I  ONE  E.  GLASS, 
Teacher  of  Piano,  Secretary  of 
the  Uhrichsville  Branch. 
Studied  piano  under  Mrs.  Mc- 
Michael  of  Coshocton,  Prof. 
Barry  of  Oberlin,  and  Sam 
Lamberson,  a  noted  profes- 
sional accompanist;  Voice 
under  Prof.  Kimball  of  Ober- 
lin, and  Mary  Gage  Mortley; 
Public  School  Music  under 
Prof.  Karl  Gherkins ;  Music 
History  under  Prof.  Dickinson ; 
Theory  under  Prof.  Heacox, 
and  Ear  Training  under  Mrs. 
Miller.  Two  years  in  Oberlin. 
Two  years'  experience  in  teach- 
ing piano.  Has  a  pleasing 
voice,  and  is  an  excellent  ac- 
companist. 


MISS  STELLA  THOMP- 
SON,  Teacher  of  Piano,  pre- 
paratory courses.  Three  years' 
experience  in  public  school 
teaching.  Studied  Piano,  Har- 
mony, Music  History  and 
Music  Form  under  Prof. 
Hutchinson,  under  whom  she 
completed  a  teachers*  course. 
Teaches  the  Effa  Ellis  System. 


MISS  AUSTA  BELLE 
SPECK,  Lyric  Soprano, 
teacher  of  class  for  Public 
School  Music  Teachers.  Di- 
rector of  Music  in  the  Uhrichs- 
ville  Public  Schools.  Studied 
Voice  under  James  Pryor  Mc- 
Vey  and  Herbert  Edmund 
Hutchinson ;  Piano  under  Mar- 
garet Edith  Jones,  Mus.  B.; 
Harmony,  Miss  Jones ;  Music 
History,  Miss  Stewart;  Music 
Form  and  Music  Appreciation, 
Mr.  Hutchinson.  Ohio  Univer- 
sity, Mount  Union-Scio  Con- 
servatory ;  Public  School  Music 
in  its  various  branches  in  the 
National  Summer  School  in 
Chicago.  Made  a  very  success- 
ful appearance  as  a  singer  be- 
fore the  Ohio  State  Music 
Teachers'  Association. 


MISS  CLAIRE 
GAYLORD  PAT- 
TERSON, Prepara- 
tory Piano,  Effa  Ellis 
Method.  Studied  with 
Mrs.  Emma  Moore- 
Scott  of  New  Eng- 
land Conservatory ; 
Prof.  H.  J.  Arbenz 
of  Wheeling ;  Prof. 
K.  E.  Runkle,  and 
others;  in  the  Arbenz 
Conservatory 
and  Mount  Union 
College  Conservatory. 
Graduated  from  the 
latter  in  1911.  Pupil 
of  Miss  Effa  Ellis  in 
primary  methods. 


MISS  JOSEPHINE  BUR- 
ROWS, Teacher  of  Piano  and 
Voice,  preparatory  courses. 
Student  in  the  Music  Depart- 
ments of  Marietta  and  Scio 
Colleges.  Piano  under  Miss 
Myrta  Sibley,  Chas.  Neth  and 
Herbert  Hutchinson.  Voice 
under  Willard  Birmingham  and 
Herbert  Hutchinson.  Music 
History,  etc.,  under  Herbert 
Hutchinson  and  Chas.  Neth. 
Two  very  successful  years'  ex- 
perience as  a  piano  teacher. 
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NEW  PLANS 

The  consolidation  of  Mount  Union  and  Scio  Colleges 
brought  with  it  many  opportunities  for  expansion,  and  none 
has  been  greater  than  that  opening  to  the  Music  Conservatory. 
Last  year  the  Conservatory  was  operated  in  two  Divisions, 
each  with  its  own  Director.  This  year  the  two  Divisions  are 
united  under  one  head,  and  it  is  hoped  a  greater  music  school 
can  be  built  up  in  the  field  now  opened  to  the  united  Con- 
servatory. 

Enlarged  opportunities  call  for  enlarged  plans.  In  keeping 
step  with  the  College  with  which  it  is  associated.  Mount  Union- 
Scio  Conservatory  must  enlarge  its  border  and  take  steps  to 
serve  a  larger  field  in  a  better  way.  The  most  important  plan 
which  will  be  put  into  operation  this  year  is  the  extension 
work. 

Extension  Work 

Feeling  that  the  patronage  of  a  music  school,  especially 
in  its  preparatory  courses,  is  largely  local,  the  Trustees  have 
authorized  the  organization  of  a  series  of  Branches  and  Sub- 
Studios,  to  carry  the  work  of  the  Conservatory  into  closer 
proximity  to  communities  having  no  College  or  Conservatory 
within  easy  reach.  In  the  Branches  a  full  corps  of  teachers 
will  be  maintained,  and  the  courses  of  study  carried  to  the 
Senior  year,  which  will  be  given  in  Alliance.  The  work  in 
the  Sub-Studios  will  be  of  the  same  high  order  but  will  be 
carried  on  by  teachers  from  the  nearest  Branch.  For  con- 
venience in  records,  the  pupils  of  the  Sub-Studios  will  be 
enrolled  in  the  nearest  Branch. 

Uhrichsville-Dennison  Branch 

A  Branch  will  be  opened  in  Uhrichsville  with  an  Inau- 
gural service  to  be  held  Sunday,  September  8.  President 
McMaster  will  be  present  and  deliver  the  opening  address. 

An  adequate  faculty  will  be  maintained.  The  faculty  at 
Alliance  and  Uhrichsville  will,  of  course,  be  considered  a  unit, 
and  will  interchange  wherever  and  whenever  advantageous. 

All  the  work  done  here  is  credited  in  the  College  Con- 
servatory.     President    McMaster    will    be    present    Monday, 
September  9,  to  matriculate  students.    All  pupils  are  under  the 
College  and  Conservatory  rules. 
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ADMISSION   TO   THE   CONSERVATORY 

This  arrangement  offers  the  young  people  of  Uhrichsville, 
Dennison,  and  the  surrounding  territory  a  great  opportunity  to 
secure  a  liberal  musical  education  at  home,  and  to  make  such 
preparation  that  they  may  finish  a  Diploma  course  in  Mount 
Union-Scio  Conservatory  with  one  year's  residence  at  the 
College. 

The  requirements  for  admission  to  Mount  Union-Scio 
Conservatory  are  as  follows : 

1.  Satisfactory  evidence  of  good  moral  character. 

2.  Willingness  of  the  pupil  to  enter  the  grade  assigned 
him,  to  do  the  work  required  of  him  by  the  teachers,  and  a 
desire  to  follow  the  rules  and  directions  of  the  College  and 
Conservatory.  Upon  entering,  pupils  are  subjected  to  an  oral 
examination.  But  the  school  reserves  the  right  to  give  a 
written  examination  in  theoretical  branches. 

3.  The  pupil  must  have  completed  the  Grammar  school 
for  admission  to  the  Collegiate  Courses  of  the  Conservatory, 
and  a  four  years'  High  School  or  Academic  Course  for 
graduation. 


COLLEGE    CREDITS 

A  student  in  the  College  of  Liberal  Arts  will  receive  credit 
not  to  exceed  four  hours  for  work  in  Harmony  and  Theory, 
provided  he  is  regular  in  attendance,  gives  satisfactory  recita- 
tions, and  passes  the  examinations  held  from  time  to  time  as 
a  part  of  the  class  work. 

EXAMINATIONS  AND  CREDITS 

Credits  for  work  done  in  the  Conservatory  of  Music  are 
based  both  upon  the  daily  recitations  and  upon  written 
examinations. 

DIPLOMAS 

Upon  completion  of  any  one  of  the  prescribed  four-year 
Collegiate  Courses  in  music,  together  with  all  the  theoretical 
and  other  subjects  therein  required,  and  satisfactory  evidence 
of  having  completed  the  literary  work  of  a  first  grade  High 
School  or  the  Academy,  a  Diploma  will  be  granted.  The 
completion  of  shorter  courses  will  be  signified  by  Certificates. 
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IMPORTANT  NOTICE 

The  Tuition  Rates  and  Courses  of  Study  published  in  this 
Bulletin  cancel  and  supercede  those  of  all  previous  Bulletins 
and  Announcements. 

However,  pupils  of  Mount  Union-Scio  Conservatory  dur- 
ing the  past  year  will  receive  the  same  rank  given  them  at 
the  close  of  the  year  by  the  Director.  Every  grade  will  be 
honored  at  par,  and  there  will  be  as  little  change  in  studies  as 
possible.     Pupils  having  unfinished  studies  will  continue  them. 

The  aim  will  be  to  grade  all  pupils,  old  and  new,  give  each 
a  definite  rank,  and  keep  him  progressing  steadily  to  the  end 
of  his  course. 

Each  grade  of  each  course  is  well  rounded,  and  a  certificate 
will  be  given  at  the  end  of  each  grade  to  show  that  it  has  been 
completed.  Of  course,  these  grade  certificates  will  have  no 
part  in  Commencement  until  a  Diploma  has  been  earned. 
But  they  will  give  pupils  a  specific  standing  in  the  Conservatory 
and  enable  them  to  pass  from  one  teacher  to  another  without 
loss  of  time  or  standing. 

COURSES  OF  STUDY 

The  courses  of  study  in  Mount  Union-Scio  Conservatory 
are  divided  into  Preparatory,  Collegiate,  Advanced  and  Special. 
The  following  subjects  are  taught:  Piano,  Pipe  Organ,  Voice, 
Violin,  Public  School  Music,  Harmony,  Counterpoint,  Music 
History,  Music  Appreciation,  Music  Form,  Solfeggio,  Theory, 
Pedagogy,  and  Ensemble  Playing.  To  economize  the  time 
of  the  Faculty,  a  few  of  the  theoretical  branches  will  be  given 
in  alternate  years. 

Composition 

The  study  of  composition  is  as  important  in  music  as  in 
English,  French,  German,  Latin  or  Greek.  The  student  who 
has  some  idea  of  how  composers  work  is  sure  to  appreciate 
their  music  more  than  if  he  were  ignorant  of  it.  In  the  good 
old  days  this  was  recognized  and  pupils  were  obliged  to 
learn  to  express  themselves  upon  the  staff  as  freely  as  upon 
the  key  board. 

Class  in  Music  Appreciation 

All  pupils  of  the  Music  Conservatory  are  expected  to 
attend  the  class  in  Music  Appreciation  at  least  one  year.  This 
rlass  is  intended  to  teach  a  practical  method  of  listening  to 
music,  both  instrumental  and  vocal.  It  is  open  to  students 
of  the  College  and  Academy.  One  may  learn  to  listen  to  and 
enjoy  good  music  even  though  he  can  neither  play  nor  sing 
and  knows  nothing  about  reading  music.     In  fact,  in  these 
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times  one  cannot  lay  claim  to  being  really  educated  unless 
he  can  appreciate  good  music. 

Harmony 

This  subject  is  prefaced  by  a  course  in  Keyboard  Harmony 
This  modern  way  of  teaching  the  subject  eliminates  at  least 
half  the  drudgery  of  the  older  systems,  and  makes  the  pupil 
actuaHy  enjoy  his  work  in  the  very  subject  which  has  been 
the  bug-bear  of  music  students  as  far  back  as  tradition  reports. 
In  the  book  work,  pupils  are  taken  through  the  entire  range 
of  topics.    The  standard  text  books  are  used. 

Harmonic  Analysis 

To  follow  the  course  on  Harmony.  Teaches  the  pupil  to 
classify  the  various  chords  occurring  in  the  best  music.  Is 
the  side  of  harmony  which  is  most  useful  to  the  performer. 

Counterpoint 

A  course  designed  to  help  the  performing  musician  sec 
new  beauties  in  the  skillful  part-writing  of  the  various  great 
masters.  This  subject  is  indispensable  to  those  who  aspire  to 
become  composers.  Our  aim  is  to  present  the  principles  which 
govern  good  part-writing  rather  than  have  the  pupil  commit 
many  rules. 

Music  History 

This  study  takes  up  the  story  of  the  development  of  music 
from  its  inception  to  the  present  time,  and  deals  with  the  )ives 
of  the  great  masters  who  have  been  instrumental  in  a  large 
way  in  the  growth  of  the  tonal  art.  Both  the  lectures  and 
the  quiz  method  will  be  used. 

Ensemble  Class 

Required  in  the  Junior  and  Senior  years  in  the  Pianoforte 
course.  The  great  overtures,  symphonies,  and  other  great 
works  for  orchestra  are  studied  in  four  hand  piano  arrange- 
ment. Four  pupils  form  a  class.  Gives  valuable  practice  in 
sight-reading,  steadiness  of  rhythm,  phrasing  and  subordina- 
tion of  individuality  to  larger  musical  purpose. 

Music  Form 

A  study  of  the  melodic  form  of  various  compositions, 
from  the  monotonous  song  of  the  savage  to  the  intricate 
structure  of  the  symphony. 
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Solfeggio 

This  course  is  designed  to  cultivate  the  fundamental  princi- 
ples of  music,  such  as  rhythm  and  intervals,  and  to  develop 
proficiency  in  reading  music  at  sight.  It  includes  both  ear 
training  and  sight  singing.  Students  are  trained  to  write 
from  dictation. 

Theory 

This  course  comprises  the  general  knowledge  necessary  to 
the  teacher  and  professional  musician.  It  includes  the  follow- 
ing topics:  Acoustics,  Musical  Terminology,  Rhythm  and 
Accent,  Notation,  Groupings,  Figure  Treatment,  Phrasing, 
Melodic  Construction,  Song-forms,  Sonata-form,  Symphony, 
Vocal  forms.  Dance  forms,  Counterpoint,  Canon,  Fugue. 

Concerts  and  Recitals 

There  will  be  classes  consisting  of  from  six  to  twelve 
pupils,  in  which  the  first  training  in  performing  on  the  con- 
cert platform  will  be  received.  These  recitations  will  be  given 
only  before  members  of  the  class  and  the  Director,  and  will 
be  preparatory  to  the  public  concerts. 

From  time  to  time  public  concerts  will  be  given,  in  which 
the  most  advanced  and  capable  students  will  take  part. 
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ILLUSTRATED  MUSIC  COURSES 

Miss  Effa  Ellis  now  devotes  her  entire  time  to  instructing 
teachers  how  to  teach  her  wonderfully  successful  method. 
By  special  arrangement,  Miss  Ellis  has  designated  Mount 
Union-Scio  Conservatory  as  a  center  for  her  work.  She  will 
be  present  at  least  two  weeks  during  the  year.  The  first  trip 
will  be  early  in  September.  Upon  application,  a  circular  will 
be  forwarded  to  any  one  interested,  describing  her  work  in 
greater  detail.  This  method  will  be  presented  in  class  by  Miss 
Ellis,  and  by  Mr.  Hutchinson  in  her  absence. 

"Perhaps  you  have  studied  Harmony  and  have  written 
Melody  from  a  figured  bass  or  harmonized  a  given  melody, 
but  can  you  make  the  construction  of  music  easy  and  natural 
to  students  of  all  ages?  Wouldn't  you  like  to  present  and  use 
all  of  your  knowledge  and  enable  your  students  to  sit  down 
at  the  piano  and  play  chord  successions  and  modulations  with 
case? 

Effa  Ellis'  Illustrated  Keyboard  Harmony  enables  children 
of  9  and  10  years  to  understand  and  play  chord  successions 
which  advanced  students  and  even  teachers  cannot  do  without 
this  new  and  better  grasp  on  Harmony. 

The  teacher  who  can  do  these  things  is  the  one  who  has 
students  making  rapid  advancement  on  the  instrument.  They 
see  beauties  in  music  which  are  otherwise  hidden,  for  har- 
mony is  the  key  to  interpretation,  to  say  nothing  about  its 
great  aid  in  reading. 

No  one  can  phrase,  pedal  or  memorize  comprehensively 
without  a  working  knowledge  of  harmony.  It  must  be  in  a 
tangible  form.  Effa  Ellis'  secret  on  keyboard  harmony  is  so 
simple  it  is  "scientific."  No  one  is  satisfied  with  the  old  sys- 
tems and  those  who  have  studied  most,  welcome  this  new  and 
interesting  way  of  presenting  harmony." 
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PIANOFORTE 

This  instrument  stands  at  the  head  of  the  musical  family 
because  of  its  independence  in  performance.  It  is  considered 
necessary  for  any  one  making  a  special  work  of  the  voice  or 
any  instrument,  to  have  a  thorough  foundation  in  piano  before 
he  can  hope  to  achieve  excellence  in  any  other  phase  of  music. 
Hence  great  care  has  been  taken  to  make  our  course  of  study 
for  this  instrument  broad  and  thorough. 

Preparatory  Course  of  Study 

This  course  of  study  is  divided  into  six  sections.  If  the  pupil 
begins  it  when  he  enters  the  third  grade  of  public  school  work,  he  may- 
finish  it  when  he  finishes  the  eighth  grade  of  public  school,  need  take 
but  one  private  lesson  and — part  of  the  time — one  class  lesson  a  week, 
and  will  be  prepared  to  enter  the  Collegiate  Course  in  Piano  when  he 
enters  the  High  School.  This  will  in  no  way  interfere  with  his  school 
work,  and  will  insure  a  thorough  preparation  for  worthy  musical  attain- 
ment. This  Course  is  strongly  recommended  to  parents,  who  will  find  it 
a  great  saving  of  time  and  money  to  entrust  their  children's  musical 
education  to  our  Conservatory  from  the  very  first  lesson. 

Older  pupils  requiring  this  work  will,  of  course,  be  able  to  complete 
it  much  more  rapidly. 

FIRST  SECTION : 

Effa  Ellis  Illustrated  Course  of  Music,  laying  the  founda- 
tion for  sight  reading,  rhythm,  vocabulary,  technic,  key- 
board harmony  and  composition.     12  pieces  learned. 

SECOND  SECTION : 

Effa  Ellis  System  continued.  Major  Scales.  Fingering  for 
same.  Simple  accented  scales.  Beyer  Elementary  Method. 
Matthews  Grade  I  or  Tapper  Grade  I.  Landon's  Writing 
Book  I.    Stamaty  Op.  37  Book  I.    12  pieces  memorized. 

THIRD  SECTION: 

Effa  Ellis  System  concluded.  Six  kinds  of  scales  from 
each  white  and  black  key.  Landon  Writing  Book  II. 
Foundation  materials.  Wrist  Studies.  Von  Wilm  Op.  81. 
Matthews  Grade  II  or  Tapper  II.    12  pieces  committed. 

FOURTH  SECTION : 

Keyboard  Harmony,  elementary  composition,  technic,  music 
history,  etc.,  continued.  Six  kinds  of  scales  from  each 
black  and  each  white  key,  with  accents.  Gurlitt  Op.  90. 
Czerney  Op.  824.  Matthews  Grade  III.  Hoffman  Op.  72. 
12  pieces  memorized. 

FIFTH  SECTION : 

Elementary  theory  as  in  preceding  section,  continued.  Ar- 
peggio fingering  and  accents.  Bach,  First  Studies,  by  Leef- 
son.  Presser  Octave  Studies.  Tapper  Grade  III.  Heller 
Op.  125.  Simple  Sonatinas.  12  pieces  committed.  Studies 
in  Embellishments,  Sartorio. 
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SIXTH  SECTION : 

Elementary  theory  as  in  previous  sections,  completed.  Oc- 
tave fingering  and  technic.  Bach,  Little  Preludes  and 
Fugues.    Heller  Op.  46.    Concone  Op.  24.    Matthews  Grade 

IV.     Clementi  Sonatinas.     12  pieces  committed. 

In  such  a  course  of  study,  much  freedom  should  be  allowed. 
If  it  seems  advantageous,  the  order  of  presenting  the  various 
studies  may  be  changed  somewhat  in  special  cases,  or  other 
studies  of  the  same  grade  substituted  for  those  specified.  But 
in  all  cases  the  pupil  must  reach  the  proper  standard  before 
passing  to  the  next  section. 

Collegiate  Course  in  Piano 

^  For  the  convenience  of  High  School  students  and  those  who  are 
taking  full  work  in  a  literary  course,  the  first  two  years  of  this  course 
are  each  subdivided  into  two  sections,  which  may  be  pursued  during 
successive  years.  Those  who  are  making  music  their  chief  work  may 
finish  two  sections  in  cne  school  year. 

FRESHMAN  B  : 

Harmony,  Shepard.  Composition  continued.  Solfeggio. 
Bach,  Two  Part  Inventions,  4  committed.  Schmoll,  Studies 
in  Expression  and  Phrasing.  Tapper,  Grade  IV. 
Sonatina  Album.  Gaynor  Pedal  Studies.  Czerney,  Selected 
Studies,  Book  I.     6  pieces  committed. 

FRESHMAN  A : 

Hamilton's  Outlines  of  Music  History.  Harmony,  Shepard. 
Composition  continued.  Stamaty  Op.  37,  Book  2.  Bach 
Two  Part  Inventions,  4  committed.  Heller,  Op.  45. 
Matthews,  Grade  V.  Landon,  First  Studies  in  the  Classics. 
Loeschorn,  Selected  Studies.  Czerney  Studies  for  the 
Left  Hand,  Op.  718.  Haydn  Sonatas,  at  least  four.  6 
pieces  committed. 

SOPHOMORE  B : 

Harmony,  Advanced,  various  texts.  Composition  continued. 
Theory  Class.  Hoffman  Left  Hand  Etudes.  Bach  Three 
Part  Inventions,  3  committed.  Czerney  Selected  Studies, 
Book  2.  Chopin,  Mazurkas  and  Valses.  Matthews,  Grade 
VI.  Mendelssohn,  Songs  without  Words.  Mozart,  simpler 
Sonatas,  at  least  four.    Pieces  committed. 
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SOPHOMORE  A : 

Music  Form,  Goetschius.  Composition  continued.  Hor- 
vath  Octave  Studies.  Chopin,  Preludes  and  Valses.  Bach, 
Three.  Part  Inventions,  3  committed.  Matthews  Grade  VII. 
Mendelssohn,  Songs  without  Words.  Beethoven,  simpler 
Sonatas,  at  least  four.  Whiting  Pedal  Studies.  Pieces 
committed. 

JUNIOR: 

Harmonic  Analysis,  Cutter.  Music  Appreciation,  Mason 
and  Surrette.  Counterpoint,  York.  Composition,  Stainer's 
Primer.  Ensemble  Class.  Czerney  Selected  Studies,  Book 
3.  Kullak's  School  of  Octave  Playing.  Cramer,  Selected 
Studies.  Difficult  Sonatas  by  Haydn,  Mozart  and 
Beethoven.  Bach,  Preludes  and  Fugues  (3).  Chopin,  Noc- 
turnes (3),  Polonaises  (2).  Liszt,  Compositions  of  medium 
difficulty  (3).  Schumann,  Compositions  of  medium  diffi- 
culty (3).    Recital  Program  selected  from  the  above. 

SENIOR: 

Analysis  of  various  compositions.  Composition,  four 
creditable  specimens  in  the  smaller  forms.  Ensemble 
Class.  Pischna  Technical  Exercises.  Loeschorn  Octave 
School.  Chopin  Etudes.  Bach,  Preludes  and  Fugues  (4). 
Chopin,  Ballades  (2),  Miscellaneous  Compositions.  Schu- 
mann, more  difficult  compositions  (3).  Liszt,  more  diffi- 
cult compositions  (3).  Beethoven,  greater  sonatas  (2). 
McDowell,  various  compositions  (6).  Concertos,  at  least 
two.  Recital  Program  selected  from  the  above. 


Advanced  Course 

Requires  one  or  more  years  of  study,  leading  to  greater 
maturity  of  style.  Two  private  lessons  a  week  in  piano.  In 
theoretical  work,  the  time  is  given  to  further  work  in  compo- 
sition leading  to  creditable  original  work,  to  analysis  and 
criticism,  to  advanced  problems  in  technic  and  to  psychological 
aspects  of  the  musical  profession.    A  public  recital  is  required. 
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COURSES  IN  VOICE  CULTURE 

Individual  voices  differ  so  widely  in  their  needs  that  this 
course  can  be  indicated  only  in  a  general  way.  The  Theo- 
retical part  of  the  course,  however,  must  be  taken  without 
change. 

Preparatory  Course 

Lessons  in  breathing,  voice  placing,  intervals,  exercises  for 
blending  registers,  tone  production  (continued  throughout  the 
course  as  needed)  :  Studies  by  Vaccai,  Concone,  and  others; 
easy  songs  by  American,  English  and  German  composers. 

As  a  part  of  this  course,  the  preparatory  course  in  Piano 
appearing  elsewhere  in  this  Catalog,  or  its  equivalent,  is 
required. 

Collegiate  Course 

FRESHMAN  YEAR— Intervals  with  portamento,  scales, 
arpeggio,  solfeggio ;  Studies  in  Concone,  Marchesi,  English 
Ballads,  Mendelssohn's  Songs,  Sacred  Songs.  English  Pro- 
nunciation and  Enunciation.    Italian  Pronunciation. 

SOPHOMORE  YEAR— Scale,  arpeggio,  turns  and  trills  in 
more  rapid  tempo,  vocalizes  of  Concone,  Marchesi,  English 
Ballads,  Mendelssohn's  Songs,  Sacred  Songs.  German  Pro- 
nunciation. 

JUNIOR  YEAR — Major  and  minor  scales,  chromatic 
scales,  Concone's  Fifteen  Vocalizes,  Recitative  and  Aria,  Ger- 
man, French  and  Italian  Opera,  easier  oratorio  arias;  more 
difficult  songs  of  Shubert,  Schumann,  Grieg,  Jensen,  Liszt, 
Lassen,  Brahms,  and  others.  French  Pronunciation.  Public 
Recital. 

SENIOR  YEAR — Bravura  and  Coloratura  singing;  diffi- 
cult concert  songs ;  complete  operas  and  oratorio  with  tradi- 
tional rendering,  special  study  of  Creation,  Redemption,  Elijah, 
Messiah,  and  the  Passion  Music  of  Bach.    Public  Recital. 
Required  Theoretical  Studies 

Same  as  those  required  in  the  course  in  Pianoforte. 

Advanced  Course 

Requires  one  or  more  years  of  study,  leading  to  greater 
maturity  of  style.  Taken  only  after  the  completion  of  the 
Collegiate  Course  in  Voice  Culture  and  Singing.  Two  lessons 
a  week  in  Singing.  In  theoretical  work,  the  time  is  devoted 
to  further  work  in  composition,  to  analysis  and  criticism,  to 
advanced  problems  in  technic,  and  to  some  of  the  psycho- 
logical aspects  of  the  musical  profession.  To  complete  this 
course,  the  Sophomore  year  of  the  course  in  Pianoforte  must 
have  been  completed. 
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PIPE  ORGAN 

This  department  is  designed  to  equip  organists  for  the 
demands  of  the  church  for  capable  leaders  of  the  music  of 
the  service.  The  openings  in  this  field  are  much  more  attract- 
ive than  in  some  of  the  other  departments  of  music. 

Course  of  Study 

PREPARATORY : 

Pupils  desiring  to  enter  this  course  must  have  at  least 
as  much  knowledge  of  Piano  and  Theory  as  is  required  of 
those  completing  the  Preparatory  Course  in  Pianoforte,  as 
outlined  in  this  Bulletin. 

FRESHMAN : 

Stainer's  Organ  Primer.  Pedal  Studies,  Nilsen.  Clark's 
Easy  Voluntaries.    Pedal  Scales  and  Arpeggios. 

SOPHOMORE: 

Schneider  Op.  48.  ^  Master  Studies  for  the  Organ,  William 
Carl.    Hymn  Playing.    Pieces  by  Standard  Composers. 

JUNIOR: 

Buck's  Studies  in  Pedal  Phrasing.  Bach's  Eight  Short 
Preludes  and  Fugues.    Pieces  by  Standard  Composers. 

SENIOR: 

Mendelssohn  Op.  37  and  65.  Guilmant  Sonatas.  Program 
for  Sonatas. 

REQUIRED  THEORY : 

The  Theoretical  studies  in  this  Course  are  the  same  as 
those  required  in  the  Course  in  Piano.  Students  will  please 
consult  that  Course  of  Study  frequently. 

REQUIRED  VOICE  TRAINING: 

Two  years  of  voice  work  are  also  required  for  graduation. 
This  is  to  fit  organists  to  become  Choir  Directors. 

VIOLIN 

PREPARATORY : 

Violin  Methods  by  Sevcik,  Ries,  de  Beriot,  Schradieck, 
Hermann,  Kayser,  36  Studies;  Scradieck,  Scale  and  Chord 
Studies ;  de  Beriot,  Studies  in  2nd  and  3rd  Positions ;  Sitt, 
Violin  and  Piano  Duos;  Pleyel,  Violin  Duetts;  Solos  by 
Dancla,  de  Beriot,  Sitt,  etc. 
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FRESHMAN : 

Studies  by  Sevcik,  Kayser,  Kreutzer,  Spohr,  Fiorillo,  etc 
Dont,  Studies  Preparatory  to  Kreutzer  Op.  37;  Hermann^ 
100  Studies  for  Higher  Positions;  Legende,  Wienawski; 
Accolay,  Concerto  in  A  Minor ;  Viotti,  Concerto  No.  23. 

SOPHOMORE: 

David,  Violin  School;  Kreutzer,  42  Etudes;  Fiorillo, 
Selected  Studies;  de  Beriot,  Concertos  1,  7,  9;  Viotti,  Con- 
certos 22,  28;  Rode,  Concertos  7,  8;  Spehr,  Violin  Duetts  r 
Beethoven,  Romances;  David,  Russian  Airs;  Ernst,  Elegie. 

JUNIOR: 

Sevcik,  School  of  Violin  Technics ;  Studies  by  Rode, 
Fiorillo,  Dancla,  etc.;  Sonatas,  Handel  A  Major,  Tartini 
G.  Major;  Concertos  by  Bazzini,  Spohr,  Mozart,  Godardr 
Bazzini,  Scherzo;  Bruch,  Romanze ;  Leonard,  Fantasie  Mili- 
taire;  Viextemps,  Ballade  and  Polonaise.  Sarasate,  Faust 
Fantasie. 

SENIOR: 

Studies  by  Dont,  Rode,  Sauret,  Gavinier,  etc.     Bach,  Six 
Sonatas  for  Violin  alone ;  Concertos,  Mendelssohn ;  Bruch, 
G   Minor ;    Wienawski,   2nd ;    Vieuxtemps,   2nd   and   4th ; 
Wienawski,  Polonaise  and  Faust  Fantasie. 
The  Theoretical  part  of  this  Course  of  Study  is  the  same 

as  that  prescribed  for  the  Pianoforte. 

COURSE   IN  PUBLIC   SCHOOL  MUSIC 

Designed  not  only  to  fit  a  teacher  to  take  charge  of  the 
music  in  a  public  school,  but  to  fit  him  to  become  a  leader 
in  the  musical  activities  of  his  community.  A  Certificate  will 
be  given  those  who  complete  this  course. 

FIRST  SECTION 

1.  Sight  Singing,  Tonic  Sol  Fa  and  Staff  Notations. 
Constitutive  ideas,  Rhythm,  Meter,  Pitch,  Tempo,  etc.  Class 
Lessons.    Two  a  week. 

2.  Voice  Culture,  Tone  production.  Breathing  exercises, 
Training  for  resonance,  Scale  singing.  Solfeggio,  Vocalises, 
etc.  Easy  songs.  Text :  ''Preparatory  Vocal  Exercises," 
selected  by  the  master  writers  of  vocal  studies  and  edited  by 
Edward  Marzo.  Two  Class  Lessons  a  week  or  one  private 
lesson  a  week. 

3.  Music  History.  Text :  "Outlines  of  Music  History"  by- 
Hamilton. 

4.  Piano :    First  two  sections  of  Preparatory  Course. 
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5.  Appreciation  of  Music:    Text  by  Mason  and  Surrette. 

6.  Composition :    Melody  Writing. 

7.  Keyboard  Harmony. 

SECOND  SECTION 

1.  Sight  Singing,  advanced  exercises  in  Tonic  Sol  Fa  and 
Staff  Notations.    Two  Class  Lessons  a  week. 

2.  Pedagogy  in  regular  College  Classes.  See  Literary 
courses. 

3.  Musical  Pedagogy :  Text,  "Education  Through  Music," 
by  Farnsworth.    One  Class  Lesson  a  week. 

4.  Voice  Culture:  More  advanced  lessons  in  tone  produc- 
tion. Solfeggio,  Scale  and  Arpeggio  Singing,  Vocalises,  etc. 
More  difficult  songs.  Text:  '*Art  of  Vocalization."  Book 
L  Edited  by  Edward  Marzo.  Two  Class  Lessons  a  week  or 
one  private  lesson  a  week. 

5.  Piano:  Third  and  fourth  sections  of  Preparatory 
Course. 

6.  Shepard's  "Harmony  Simplified.** 

7.  Composition :  Harmonization  of  Melodies. 

THIRD  SECTION 

1.  Examination  of  various  systems  of  school  music 
Readers  and  planning  work  by  grades.  Class  Lesson.  Two 
a  week. 

2.  Voice  Culture:  Advanced  vocal  training.  Solfeggio 
Scales,  Vocalises,  etc.  Text:  "Art  of  Vocalization"  Book  II. 
Difficult  songs.  Two  Class  Lessons  or  one  private  lesson  a 
week. 

3.  Piano:   Preparatory  Course  completed. 

4.  Analysis :  Text,  "Lessons  in  Music  Form"  by 
Goetschius. 

5.  Composition :    Writing  of  Chorals,  Anthems,  etc. 

MUSICAL   ORGANIZATIONS 

The  Music  Club  will  be  organized  this  year,  and  is  to  be 
open  to  all  students  of  the  Conservatory  or  College  who  are 
willing  to  work  for  the  general  musical  welfare  of  Mount 
Union-Scio  College.  A  large  club  room  is  available  for  its 
use.  ^  This  will  be  fitted  up  comfortably,  and  as  rapidly  as 
possible  fitted  up  with  modern  instruments,  which  tend  to 
arouse  an  appreciation  of  the  best  music. 

The  Men^s  Glee  Club  and  the  Girl's  Glee  Club  each  did 
admirable  work  the  past  year,  giving  several  concerts.  They 
will  be  continued,  and  should  grow  in  skill  and  usefulness. 

It  is  hoped  to  unite  the  two  Glee  Clubs  into  a  Vested 
Choir  to  furnish  adequate  choral  music  for  special  College 
occasions. 
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A  College  Orchestra  and  Band  will  be  organized.  It  is 
hoped  that  all  students  who  play  will  bring  their  instruments 
with  them  and  join  in  this  movement. 

All  these  organizations  are  under  the  general  direction  of 
the  Director,  who  will  see  that  each  has  good  leadership,  and 
will  give  part  of  his  own  time  to  such  work.  An  active  part 
in  one  or  more  of  these  organizations  will  be  a  great  addition 
to  the  College  life  of  any  young  man  or  woman. 

REGULATIONS 

Students  are  under  the  regular  College  discipline. 

Students  may  begin  at  any  time,  but  they  will  not  be 
enrolled  for  a  period  shorter  than  to  the  end  of  the  sem- 
ester. Tuition  must  invariably  be  paid  in  advance  to  the 
College  Treasurer  and  no  reduction  can  be  made  for  absence 
from  lessons  except  for  serious  illness. 

Students  are  to  consult  the  Director  before  arranging  to 
take  part  in  any  public  appearance  outside  the  Conservatory. 

PRACTICE 

All  practice  is  to  be  done  at  the  Conservatory  except  in 
the  case  of  pupils  who  practice  in  their  own  homes,  and  these 
exceptions  will  be  made  only  in  case  the  parents  or  guardians 
are  willing  to  see  that  the  practice  assigned  by  the  teacher 
is  actually  carried  out,  at  least  so  far  as  the  amount  is  coir- 
cerned.  It  us  useless  for  any  one  to  study  music  unless  he 
can  and  will  practice  regularly. 

There  are  nine  pianos  in  the  Conservatory.  Some  of  them 
are  practically  new,  and  the  others  are  being  put  into  good 
repair.  The  practice  rooms  are  being  redecorated  and  will  be 
pleasant  work  rooms.  All  pupils  who  rent  pianos  for  prac- 
tice are  expected  to  work  in  the  rooms  assigned  them  by  the 
Director. 

The  practice  will  be  supervised,  and  will  be  of  greater 
value  than  when  done  at  home.  The  stimulus  of  having  others 
hard  at  work  near  by  is  one  of  the  most  valuable  features  of 
Conservatory  life.  Work  becomes  a  pleasure  under  such 
favorable  circumstances. 

The  College  Church  Organ  is  used  by  students  both  for 
lessons  and  practice.  It  is  a  modern  tubular-pneumatic  instru- 
ment of  two  manuals,  blown  by  electricity. 

RENT  OF  ORGAN  AND  PIANOS  FOR 
PRACTICE 

Practice  Pianos  for  one  hour  a  day,  $3.00  a  semester. 
Pipe  Organ  for  one  hour  a  day,  $22!50  a  semester. 
One  and  one-half  hours  a  day,  $30.00  a  semester. 
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TUITION  RATES 

CLASS  LESSONS  (four  or  more  in  a  class)  : 

For  Quarter  (9  wks.)    Semester  (18  wks.) 

Harmony  $5.00  $10.00 

Music  History  5.00  10.00 

Music  Form  5.00  10.00 

Counterpoint 5.00'  10.00 

Harmonic  Analysis 5.00  10.00 

Theory  5.00  10.00 

Ensemble  Playing ^ 5.00  10.00 

Key  Board  Harmony  (this  class 

for  students  only) 5.00  10.00 

Music  Appreciation  5.00  10.(X) 

CLASS  LESSONS  (ten  or  more  in  a  class)  : 

Music  Appreciation   $3.00  $  5.00 

Solfeggio  3.00  5.00 

Key  Board  Harmony   (for  stud- 
ents only)   3.00  5.00 


FIRST  LESSONS  IN  PIANO  (Effa  Ellis  System  for  pupils 
five  or  more  in  a  class:) 

One  Lesson  a  Week $2.00  $3.75 

Two  Lessons  a  Week 4.00  7.00 

Diploma  Fee $3.00 

Certificate  2.00 

Class  lessons  are  about  one  hour  in  length.    Those  reciting 

to  the  Director  have  one  lesson  a  week;  all  others  have  two 

lessons  a  week. 

No  reduction  for  class  lessons  missed. 

Class  lessons  falling  on  a  legal  or  school  holiday  will  not 

be  made  up. 

Private  lessons  falling  on  legal  and  school  holidays  will  not 
be  made  up ;  but  a  schedule  will  be  arranged  whereby  all  the 
lessons  will  be  given,  but  each  will  be  made  shorter  during 
the  week  in  which  the  holiday  or  holidays  occur.  The  lessons 
will  not  be  shortened  more  than  really  necessary,  however. 
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TUITION  RATES 

Incidental  Fee,  all  students  at  Alliance,  each  Semester. .  .$1.50 

PRIVATE  HALF  HOUR  LESSONS : 

For  Quarter  (9Wks.)     Semester  (18Wks.) 

Lessons  a  Week           One          Two               One  Two 

PIANO : 

Mr.  Hutchinson $9.00       $18.00           $18.00  $36.00 

Miss  Schauweker I9.00        $17.50            $18.00  $35.00 

Miss  Glass 7.00      .  13.50             14.00  26.00 

Miss.  Thompson 5.00           9.50             10.00  19.00. 

Miss  Stahl 5.00           9.50             10.00  19.00 

Miss  Burrows  4.50           9.00              9.00  18.00 

Miss  Patterson  4.50           9.00              9.00  18.00 

VOICE: 

Mr.  Hutchinson 9.00         18.00             18.00  36.00 

Mrs.  Hayes__    9.00          17.50              18.00  34.00 

Miss  Burrows 4.50           9.00              9.00  18.00 

ORGAN : 

Miss  Stahl 9.00         17.50             18.00  34.00 

VIOLIN : 

Miss  Peter  9.00         17.50             18.00  34.00 

PUBLIC  SCHOOL  MUSIC: 

Miss  Speck 7.00         13.50             14.00  26.00 

Effa  Ellis  Normal  Course  for  Teachers 
Circulars,  prices  and  terms  upon  application. 

These    teachers    constitute    the    faculty    for    both  Mount 

Union-Scio  Conservatory  and  its  Uhrichsville  Branch.  Several 

of  them  will  divide  their  time  between  these  two  places. 


MT.  UNION-SCIO  COLLEGE  BULLETIN 

PUBLISHED    MONTHLY   BY  THE   COLLEGE. 

Vol.  XIII.  Alliance,  Ohio,  August,  1912.  No.  5 

Entered  September  2,  1908,  at  the  Postoffice,  Alliance,  Ohio, 
as  second-class  matter  under  Act  of  Congress,  July  16,  1894. 
Schedule  of  Bulletins  for  1912-13 
Summer  School  Bulletin,  issued  in  January. 
College  and  Academy  Catalogue,  issued  in  February. 
Conservatory  Bulletin,  issued  in  May. 
Commencement  Bulletin,  issued  in  June. 
"Pennant,"  issued  in  other  months. 
Any  of  the  above  will  be  sent  on  request. 
Next  School  Year  opens  September  17th. 
Prospective  students  desiring  information  should  address 
President  William  Henry  McMaster,  or 
Vice-President  Robert  Emory  Beetham, 
Alliance,  Ohio. 
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